
Hartley Manners
Gets His Lines
From Real Life

Exchange of Views With
Wife Provides Vast

Material

If a certain titled Englishwoman of
considerable social position in London
were to see a performance of "Hap-
iness" at the Criterion Theatre she
might possibly recognize a portrait of
herself in one of the characters in that
play. Perhaps she wouldn't, however,
as most people are somewhat blind to
their own eccentricities of character.
It is reasonably certain, however, that
all of her friends would recognize the
picture. As a matter of fact several of
them who happen to be in New York at
the present time have done so and have
expressed their appreciation of its vera¬

city to playwright J. Hartley Manners
and his wife, Laurette Taylor.

All of which is by way of a

prelude to the general statement that
mach of the material in Mr. Manners's
recent plays is the result of keen ob¬
servation on the part of himself and
Miss Taylor, little incidents in real life
which they noted in the day's round of
activities and little quirks of character
which have been impressed on their!
minds at various times. Mr. Manners
himself has often admitted this to his
friends and he has more than once paid
public tribute to the assistance he has
had from his wife in furnishing what:
he has termed "sidelights" on the char¬
acters in his plays.
One night last season when Miss

Taylor was playing at the Globe she
was in a sportive mood and took
time in her dressing room to entertain
a group of friends with a little imita¬
tion of the peculiarities of the titled
Englishwoman before mentioned. She
had met her many times in a social
way.
"Some day Hartley is going to put

her in a play," she said when she had
finished.
And so it came to pass that when

"Happiness" was being expanded from
one act into four "phases" last fall Mr.
Manners wrote into the play the char¬
acter of Miss Perkins which is played
with such high spirits and dash by
Lynn Fontanne. Ile has made her a

restless and silly chatterbox of a New
York society girl, whereas the woman in
real life from whom she is drawn is a

more mature person. However, accord¬
ing to Mis-s Taylor and to the acquain¬
tances of the lady in queston, she talks
and acts precisely as does the original
model, who spends all of her waking
hours in incessant conversation of the
most inconsequential sort, asking in¬
numerable questions which she never
waits to have answered and setting on

edge the nerves of every one with whom
she comes in contact unless tliej
possess a saving sense of humor.
Both Mr. Manners and Miss Tayloi

have fallen into the habit of exchang¬
ing impressions of people whom thej
meet in the course of the day when thej
reach home at night after the theatre
and if cither one of them has notée
some little t«uch that might fit into on«
of the numerous plays which are always
being planned by the former and th<
observation seems valuable it is jottec
down for future reference in a boo!
kept for that purpose.

It is generally known that much o:
the detail in the famous second act o:
"Oat There" was a more or less veraci
ous transcript of certain episodes whicl
came under their personal observatioi
in a base hospital in England durinj
Miss Taylor's season there in "Peg.1
Several of the characters were actuall;
drawn from life and the big tragic mo
ment of the play at the end of the ac
was suggested by an episode whicl
actually occurred and which was tole
to them by Suzanne Sheldon, an Ameri
can actress who had served as a nursi
in France and who had actually seen i
nurse singing a delirious soldier t<
3leep with "Rock-a-Bye-Baby," just a
little Annie Hudd did on the stage.
As an instance of the utilization o

material from real life in which Mi
Manners indulge», the case of a certaii
rather plump woman friend of th
family who lives in Philadelphia ma;he cited. At a dinner party one nigh«he was being teased about her increas
ing weight and she suddenly becam
rather tired of the jibes that were be
ing directed at her.

"If I had a glass eye or a woode
'*£," she blurted out, "no one woul
think of mentioning either, but neoplhave no respect for the feelings of
fat person."
That line, just as it was spoken, irn

Pressed itself on the tablets of M;
Manners'* memory and it went into thfirst act of "The Harp of Life," bein
Mfigned to the character of the midd!
ajr*d and conventional next door neighbor. The p'ay was produced in Phih
¿«lphia before it opened in New Yor
and on the occasion of its première ithe former city the lady who ha
<"i«¡nal¡y made it occupied one of th
»tage boxes. When »he heard it »poke°n the stage she laughed uproariousl;Stored away in the archives, too, is
'«port of a conversation which wi
probably be used one day either as
***ne in a play or as a monologue f<the me of Miss Taylor at one of th«hsrity performances at which she
«instantly appearing. One nijfht laif»N she and her husband dined at
'«.taarant on Forty-second 8tre<**d happened to have a table a<Joinins; the telephone booth.trpieel Broadway chorus girl wi«*HW to the 'phone and left tl.Ntt of the booth open. The eonvers;t¡*n which ensued, according to Mb«»ylor, was one of the most delljfh£al'y Horaorous things «he has ev«

I**'4* li WM * completo epítome"»* »hiloeophjr of life of this particul«**P* et worldly wise yotin* worn»f***4» to fay there wa» a "Jaci
'¦.."»f i*** the «Hunt end oí the wit
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\Zitelka Dolores
Ornaments Trench
Hut ((Over There"

There are war-brides and war-babies,
war-foods and war-prices, and a host of
other war what-not'», but who has ever
heard of a war-billiken ? That is some¬
thing different and original, and the
first war-billiken to be recorded in his¬
tory is. Miss Zitelka Dolores, former
ornament of the Follies and the Cen-
tury, and now engaged for an important
post in "See You Later," a new Bolton-
Wodehouse musical comedy which A.
II. Woods is soon to put into rehearsal.
The facts attendant on Miss Dolores'

elevation to the first war-billikenship
recorded are conclusive, and the recital
of the facts carries with it its own ex-
planation of what a war-billiken is.

It seems that on moving into some
new dug-outs last January, the mem¬
bers of a battery of New Zealand Field
Artillery found the remains of a Lon-
don "Sketch," containing a photograph
of Miss Dolores in a fetchingly reveal-
ing pose. One look and the dug-out
was hers. But the details of the con-
quest are best told in the following lct-
ter received by Miss Dolores from an
enthusiastic member of the battery.
"Pear Miss Dolores:

"I hope you won't be offended when
you receive this letter. When I tell
you why I am writing this you will
forgive me, I'm sure. We moved into
some dugouts the other day andfound a 'Sketch.' and your photo was
the only one left in it. Well, we de¬cided to keep it for luck, and we arc
going to put it on the wall whenever
we move into new billets. To-day
we decided to send it to you and ask
you if you would grant us a greatfavor by putting your signature onit. If you will do so, will you returnit to -

"P. S..If you wish to keep it as a
souvenir we will be pleased to let youkeep it, but will you send us another?
I cannot tell you where this photohas conic from, but it is well up intothe firing line in Flanders. Trustingthis finds you in the best of healthand hoping to hear from you soon, I
remain, yours sincerely,

EDITOR'S NOTE.A press agent is
perfectly capable of writing this letter
himself; but with the letter was pro¬
duced an envelope which could only
have been procured in Flanders.

"Why Marry?" Leaving
"Why Marry?" will be forced to

leave the Astor Theatre soon. Contracts
made long before the engagement be¬
gan, both for the company and for the
theatre, promise to cut the engagement
short. At present the management an¬
nounces the last four weeks.

PLAYERS NOW APPEARING ON OR NEAR BROADWAY

The Art of
In the company which is playing in

"Polly With a Past," which is now in

its seventh month at the Belasco The¬
atre, none of the players fit with more

ease into the picture than Winifred

Fraser, whose portrayal of Mrs. Martha

Van Zile, the mother of the lovelorn

youth around whom the story centres,
is quite delightful.

It would be only natural to suppose
that an actress who played the gray-

haired mother of a grown-up son was

not assuming a role of this type from

choice, but if one could go behind the

scenes at the Belateco Theatre and meet

Miss Fraser he would instantly alter

any such opinion, for he would find
this stage mother a woman in the prime
of life, whose young appearance im¬

mediately propountls th^. query as to

why she is willing to accept such parts
when she might easily avoid them for
many years to come.

It was in "Prunella," at the Little.
Theatre, that Miss Fraser was cast for
her first mature part, and the second
one. that she had played before a New
York audience. Previous to this she
had assumed the rôle of a spinster in
"Pomander Walk" during its long run

at Wallack's Theatre here and also on

tour, and then appeared in repertory
at the Fine Arts Theatre, in Chicago.
The success with which she charac-

terized the rôle of the aunt in "Pru-
nella" bore out her contention that she
could adapt herself to uch roles, and
the hesitancy which had previously ex-

isted in casting her for other than lead¬
ing parts was soon a thing of the past.
When "Hush" was produced at the Lit-
tie Theatre last season Miss Fraser
played the mother of six children; and
in the programme of one-act Barrio
plays at the Empire Theatre last spring
she was again a mother, this time of
three, in "The New Word." Thus, tak¬
ing her present rôle into consideration,
she has "mothered" ten stage children
in less than a year.
The Winifred Fraser whom London

audiences knew and admired was .. far
différent person from the actress we
have grown to regard here as an inter¬
preter of mother roles. In her native
country she won a distinct place for
herself as leading woman for many of
the most famous English stars in rôles
that ranged from ShaW to Ibsen and
which included many of Shakespeare's
favorite heroines.
The daughter of a clergyman, Miss

Fraser was the first member of her
family to adopt a stage career. From
the time she attended her first theatre
she was imbued with the desire to take
it up as a profession, and was fortu-
nate enough to make her début as a

member of Sir John Hare's company at
the Garrick Theatre, in London, in a

play by Lady Bancroft called "My
Daughter," being coached in the part:
by the author herself.
Miss Fraser remained with Sir John

Hare to appear in his revival of "A
Pair of Spectacles," and then had the
distinction of creating a rôle in the
first play from the pen of W. B. Yeats,
the Irish dramatist, called "The Land
of Heart's Desire."
Her next engagement brought Miss

Fraser one of the most sought-after
rôles of the day, for she was selected
to play the leading part in Ibsen's
"Wild Duck," which is now being pre¬
sented here for the first time in English.
Her interpretation of this difficult char¬
acter was received with the greatest ac¬

claim, and so firmly did she become
identified with the rôle that when the
play was revived several years later by
Laurence Irving he again secured her
for this part.
As leading woman for Olga Nether-

solo, Miss Fraser appeared with her in
"The Second Mrs. Tanqueray," "Magda"
and other j.lays in her repertory, and
when she left Miss Nethersole's com-

pany it was to sign a three-year con-

tract with Sir Augustus Harris, only
one year of which was carried out,
owing to his death.
Miss Fraser then joined Cyril Maude,

and played under his management in
"Under the Red Robe" and other pro-
auctions, following which she was en-

gaged by Sir Henry Irving and Ellen
Terry for their company to assume the
rôles next to Miss Terry's. Her as-

Hociation with these distinguished play¬
ers was one of the happiest milestones
of her career, and she. treasures tho
memory of it, perhaps, more than any-
thing else.
The next prominent star to secure

Miss Fraser was Mrs. Patrick Campbell,
and for throe seasons she remained

* Being Old
with her as leading woman in an exten¬sive repertory. It was here she at-
tracted the attention of the late CharlesFrohman, with the result that he made

| her an attractive offer to join his com-
pany at Wyndham's Theatre, where she
appeared in several productions.

AMUSEMENTS

After a tour of Australia and New
Zealand as a member of Robert
Brough's repertory company, London
theatregoers welcomed Miss Fraser
back as Lady Teazle in a revival of
"The School for Scandal," and then she
appeared in Shaw's "Arms and the
Man."
To Miss Fraser fell the originating

of Dolly in the London production of
Shaw's "You Never Can Tell," a rôle in
which she found great favor, and, fol-

AMUSEMENTS

lowing several other engagements of
equal importance, made her last Lon-

¡ don appearance at the Shakespearian
Festival at Stratford-on-Avon.
When one considers the success Miss

Fraser won in London it seems surpris-
ing that she has been content to let
American audiences see her only in ma¬
ture characters, but a few minutes' talk
with her will quickly convince one that
this type of part appeals to her just as
strongly as did leading rôles.

AMUSEMENTS

Alexis Kosloff
Made Biggest Hit ;

In Paris Opera
Alexis Kosloff, who is dancing once

more in New York in "Sinbad," at the
Winter Garden, and who also is re¬
sponsible for the ballets in that pro¬
duction, is one of the train of Russian
artists who remained in America after
the invasion headed by Pavlowa and
Mordkin.

Kosloff comes from Petrograd and
Moscow. He was educated at the im¬
perial ballet school of Russia, where
he remained for seven years. After
being graduated he joined the Imperial
Grand Theatre of Moscow, which be¬
longed to the Russian Czar, and where
ho appeared for thirteen years. Upon
leaving Moscow he went to Berlin. Ho
was in Paris for several seasons, danc¬
ing with his company at the Paris
Grand Opera, and it. was there that he
made his biggest success on the stage.
Upon his return to Russia Kosloff

was presented by the Russian Czar
with many medals, and royal presents
were showered upon him by the Rus¬
sian government. At that time he was
invited to go to England with his own
company of 150 people. At the Coli¬
seum and Hippodrome he produced
"Scheherazade," from "The Arabian
Nights." Leaving England, he travelled
with his own company in Spain, France,
Belgium and throughout the greater
part of the world. Then he joined the
Winter Garden "Passing Show of 1915,"
where he danced with Mile. Baldina
and Marylinn Miller, and later in the
"Show of Wonders."

AMUSEMENTS
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